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Preface 


This  is  the  fourth  of  a series  of  four  books  which  outline 
a complete  course  in  Art  Instruction  for  Elementary  School 
pupils.  The  exercises  in  this  book  cover  the  work  of  Grades 
VII  and  VIII.  In  both  grades  there  are  ten  problems,  one 
each  month  of  the  year.  Each  problem  is  carefully  and 
fully  outlined  by  means  of  ample  illustrations,  and  concise, 
but  definite,  instructions. 

The  drawings  contained  herein  should  in  no  case  be 
regarded  as  copies.  They  are  intended  to  encourage  teach- 
ers to  plan  and  carry  through  problems  in  a manner  which 
will  provide  the  pupils  with  a maximum  of  training  in  self- 
expression. 

The  plates  of  drawings,  with  the  explanatory  notes, 
show  how  to  use  the  tools  of  art  expression  customarily 
employed  in  intermediate  grades,  suggest  methods  of  de- 
veloping the  imaginative  faculty,  emphasize  the  need  of 
exactness  and  care  in  construction,  and  illustrate  approved 
methods  of  obtaining  a good  sound  technique  with  be- 
ginners. 

— R.  W.  H. 

— G.  F.  M. 


General  Instructions 


TO  THE  PUPIL 

This  book  is  for  you.  Its  purpose  is  to  help  you  to  master  each 
exercise  in  the  Art  Course  for  Grades  VII  and  VIII.  At  the  top  of  each 
page  you  will  find  a subject  stated.  These  subjects  range  from  drawing 
to  design  and  color,  and  from  working  drawings  to  actual  construction, 
— an  interesting  variety.  Below  the  subject  you  will  see  a series  of 
drawings,  which,  with  the  text,  illustrate  how  each  exercise  is  begun 
and  carried  on  through  to  the  end.  Read  the  instructions  carefully, 
and  try  to  master  each  step  before  attempting  the  next.  The  teacher 
will  help  you  with  the  more  difficult  parts,  but  you,  also,  can  help 
yourself  by  trying  similar  problems  as  seat-work  exercises.  The  joy 
of  something  well  done  is  always  the  reward  of  painstaking  effort. 


TO  THE  TEACHER 

The  purpose  of  this  book  is  to  show  how  the  problems  in  the 
Grade  VII  and  VIII  course  may  be  developed.  The  drawings  are  numer- 
ous, and,  in  conjunction  with  the  text,  illustrate  each  step  in  the  work- 
ing out  of  the  various  problems.  They  should  never  be  regarded  as 
copies,  but  rather  as  suggestions  as  to  method  of  approach.  Every 
encouragement  should  be  given  the  child  to  master  each  division  of  the 
problem  by  himself.  However,  if  any  serious  difficulty  arises  it  should 
be  cleared  away  before  another  part  of  the  problem  is  attempted. 
The  aim  has  been,  throughout,  to  avoid  presenting  the  pupil  with  dif- 
ficulties for  which  he  has  not  been  previously  prepared.  At  the  same 
time  many  points  may  arise  which  should  be  more  clearly  defined  that 
steady  progress  may  result. 

Each  problem  of  the  course  represents  the  work  of  three  or  four 
weeks  in  art.  No  problem,  requiring  this  amount  of  time — six  to  eight 
hours — can  be  done  properly  at  a sitting,  or  in  any  one  lesson.  A series 
of  lessons  will  be  needed,  and  these  must  present  the  problem  in  a 
progressive  and  logical  manner.  A first  presentation  lesson  may  be 
followed  by  one  or  more  seat-work  exercises  in  which  the  pupils  are 
given  needed  practice  as  a preliminary  to  the  next  step  forward. 

The  many  drawings  on  the  plates  herein,  together  with  the  explan- 
atory notes,  will  suggest  seat-work  exercises  at  every  stage  of  the  work. 
The  level  attained  will  be  just  as  high  as  you  require  and  no  higher. 
Frequent  practice  in  the  use  of  the  various  mediums  and  ample  and 
steady  drill  in  technique  are  characteristic  of  this  method  of  teaching. 
Such  work,  thoughtfully  done,  will  lay  the  foundations  upon  which  good 
art  ability  may  be  slowly  but  surely  built  in  the  later  grades. 

2740S62 


begin  to  draw  a complete  specimen.  In  this  way  you.  learn  to  Know  the  true  shape. 

1 lake  .many  such  studies  as  seatwork.  Draw  all  the  details  exactly-  over  Mid  over 


Above  is  a drawing,  in  accented  outline.  Above  is  a drawing  ot  the  Same 

or  me  nasturtium  in  the  photograph  Specimen  finished  in  light  and 

&bovo.  Q RADt  Vll  - EXERCISE  t.  shade. 


A method,  of 


trees  is  shown  on  this  pa^e . Do  not  Copy 

A driving  of  the  birch  tree 
is  shown  nere.  Before  you 
draw  the  whole  free  practise 
the  parts,  over  and  over. 

Then  draw  the  outline 
and  pat  in  the  trunk  and 
branches  very  lightly. 

Finish  in  pencil. 


but  carefuh  studies 
like  those  above  first. 

. A Trees  for 
Jtfj  I the 

IBP  jijj!  bacic- 
ground 
town  So.  \ 

Practice  drawing  directly.  Ilse 
two  good  pencils  and  do  not  go 
over  ’’the  work  twice.  Try  to 
Complete  the  drawing  without 
using  the  eraser.  Add  a background 

GRADE  VHFEXERCISE  1. 


The  small  drawings 
show  studies  made 
before  drawing 
the  tree. 


The, making  of  decorative  compositions  from  plant  forms  is  shown  here 


Making 

Compositions 


Ip  making 

dlVldch  Xl.JLa.v_/  VIJkVJ  »!  li  l W/j  k-/  y ' — ' WX.  XLJf  J.iX'LV^  LW  L.  LXL  i.  1X^1.  V/ V'tVUXV'  »LA(LXWX^  LI  L A i lb  v 

various  divisions.  Do  not  divide  in  the  exact  middle,  but  a little  to  one  side,  as  shown. 
Then  trv  arranging  the  composition  along  the  dividing  lines . Try  several- choose  the  best, 
a,b , c or  Fig. 2 show  now  the  nasturtium. plant  has  been  arranged  in  the  spaces  o£  aide. 


Compositions 
worked 
out 
in 

tones 
of 

Methods  ot  finishing  the  design  patterns  made  in 
fig.2  above  are  shown  in  Figs?d4d  and  6.  First 
make  a tracing  ot  the  chosen  pattern  and  then 
trace  the  design  in  the  space  desired,  various 
ways  ot  Imishing  may  be  tried -colors  or  greys, 
oee  how  the  scale  or  grays  has  been  used  nete. 


GRADUVll  - EXERCISE,  Z 


ftg.4 


Fig. 7 shows  a drawing  on  which  the 
finders  (See  fig.l  on  opposite  page)  have 
been  used  to  obtain  two  design  patterns, 
”<C  ardb".  One  i$  finished,  in  values  from  the 
Scale  at  the  left-  Fig.  8 notice  how  the  leaf 
mass  Stands  out -is  doimnant.The  other 
details  are  less  important -subordinate. 


w show  how  a imposition  made  from  Fig.4? may  be  finished.  K )ut  the 

lominanr  element  in  the  exact  Center,  but  a little  to  one  siae.Bal&nCo with  subordinate  parts, 

GRADE  Vllh  EXERCISE  Z 


The  making  of  decorative  compositions  from  landscapes 

Two  pictures 
compositions - 
found  by 


in 
Z 

The  two  patterns  (located  by  the  finders)  shown  within  the  rectangles  in  Fig. 2 -one  tall 
and  narrow,  the  other  short  and  wide-  are  shown  enlarged  in  Fiefe.3 and 42 Tins  tall 
-Fig.  4 - is  just  like  the  original  drawing . oludy  Fig.3  to  See  how  the  drawing  is  changed 


In  all  these 
and  less  im1 


The  tree  and  other  detai  ls 
in  Fig.5  follow  closely  the 
lines  of  the  landscape  shown 
in  Fig.  2,  and  it  is  father  stilt 
Tfy  various  ways  of  making 
amo re  interesting  pattern 
or  “composition* using  the 
Same  details  or  “elements! 

The  proportions  of  the  rect- 
angle and  the  positions  of 
the  elements  may  be  changed 
Fig.3  shows  one  variation. 

Fig.  6 shows  a way  ol  finish- 
ing this  composition  in  values.  Fig.  6 

drawings  there  is  an  important  element -the  dominant  or  principal  pafl- 
porlant  parts  - the  Subordinate  elements.  The  tree  shape  is  dominant. 


A modified  line  alphabet  and  the  planning  of  a cover -design  for  a -book  let. 

:ABCDEFQMIdJKLfYinOP; 
; QRSTUmYZ.  : 

Above  16  a line  alphabet  which,  may  be  made  with  a Spoonbill  orSpeedball 
pen.  It  is  similar  to  me  alphabet  in  Ex.4md.Vl,  but  changed  or  modified”  somewhat. 

!AAA-BBB-QQ(3-JJJ-56S  y 

Try  various  ways  of  modifying  letters  Work  freely  and  do  not  use  an  eraser. 

iAEFHI  RRKt  WW  QQQ: 

Try  adding  the  serifs  - try  changing  the  widths  - practise  over  and  over. 


a 


Above  are  monodCuK 
from  the  letters  o&nd  T 


ESHUSSIEBll 


HORTICULTURE 

HOTES 


an 

SID  HURRAY 


Above  is  a drawing  from 
a nasturtium.  Fromaleai 


a design-unit  is  manedhen 


C3 


itiefflerismde  from  it 


GRADE,  VII-  EXERCISER. 


Making  a cover- design,  for  a booklet  and  an  alphabet  of  lower-case  letters 


raked  efgkij klm 
:nopqrsfavwxy  j 

1254  56789 


In  Fids.  1 and  Z the  margins  an 
and  are  monotonous . In  F 
the  geometric  center,  tlote 


WESTERN 

FORESTS 


THE  NOTEBOOK  OF 
JAMES  DOUGLAS 


f'i'g-S 


Figs.5and6show 
how  masses  or 
areas  may  be  bal- 
anced. on  me  opti- 
cs eerier.  ftg*5 
Shows  a balance 
or  equal  masses, 
and  rig.  6 one  or 
unequal  masses. 
rtgs./andS  show 
another  layout 
tor  a book-cover. 
No  margin  is  used. 


Finished  .book-  cover  designs  are  shownin  Fids.  9 
and  10.  tid. 9 IS  basedotf  the  layout  ot  Fid.4,while 
on  Fid.  o.  Line-letterind  is  used  in 
ny  ot  those  on  this  page. Read 


uo.lO  is 

)orh.Do  not  co 


over  the  instru 
number  or  quick 
,1c 


which  looks 


id  then  make  a 
.Choose the  one 


0,an 

quick,  sketches  Or  layouts 
a best.  Flan  a Suitable  dei 
theletle 


work  out  the  letterind-mass  camMy.  men  fin 
In  planning  margins  me  foUowind  rule  Should  di 
you  good  results:-  Hake  the  Side  margins  S eve 


elevenths  as  wide 
the  top  margin  ei<- 


hand 

imsh. 

ive 

err- 


elev< 


GKADE  VM~EX.£R.CIS&3 


CAM  ADI  AM 
EVERGREENS 


J.BROWn 

A NOTEBOOK 


Fig.  10 


School  poslefs  afe  mtefoslintf  As  some  hoys  and  efifls  ek  careless 
about  health  and  safety,  of  of  the  property  ofometSlelnsmakeaposteT  to 
call  attention  to  some  danger  of  to  surest  bdfcr conduct,  as  fof  example- 

Hedllh~“Mnte  tnilk’J “E ad  Miif* “Swot  IbelJyT-Eat  vegetables’ VTIse  soap’’ 
Prbpe^-'Poitiouf  btnldin^s’^Donl  desb&y  books”  "Don’t  pull  the  flowed 


OnttirMf  is  a plain  posfefalpbabd. 
Usinef at&und  pointed  poubitolx 
of  pointedskck(Bk.3,Gfyi,  EMHn&ke 
tiddlers  on  squared  pdperT 

Tti^podefshould 
exp&s  one  idea 
Intiozte  m 
loo  many  words. 

I 


DRINK 

MILK 


1 2 


MILK  IS  A. 
WHOLESOME 
FOOD  FOR 
CHILDREN 


0- 


Hie  illiistfedion 
mist  be  striking 
friffozlhere&te 


m 

The  wds  should 
be  easily  te^dat 
& distance. 
ThddtetSshmMte 
Iwge  and  heavy. 


DRINK 

MILK 


1 2 


DRINK 

MILK 


Exeitise-hetecl  a subject  ft&m 
tedbted  &bove,offete  erndtet 
is  of  a similaf  mtute.ta  plan 
and  make  apostef 


On  practice  paper  liyoullhtfee  of  fouf 
arrangements.  Make  The  sketches  about  5*4. 

If  you  -use  only  a single  object  ire 
youE illuslfedion  it  would  show  up 
bellefifap&nd  of  a different  color 
value  weEepteeedbebind  lo  brtn^ 
out  tie  object 

What  colors  stoflyouu.se?  Bright 
cototSafemofe  readily  seen.  Colors 
with  slronC  value  contrasts  are 
more  distinct  Two  such  colors 
and  blacklaid  on  in  flat  tones  should  he  sufficient 

GRADE  vn  . EXERCL5E.4. 


In  Ihe  landscape  composition  we  were  interested  in  the  beauty  of  trees. 
Let -us  now  make  a poster  to  encourage  tree  planing  and  tree  preservation. 

Subjects-  IMe  your  home  a fairyland  with  trees”  Trees  . and  shrubs  beautify  Hie  home  “Plant  trees 
and  shrubs  shout  Ihe  school!  Don’t  break  down  thefrees’.’  Prevent  forest  fires  by  care/ulnesi’elc. 


On  Iheri^hl  is  another  poster 
alphabet  which  might  be  used  for 
the  above  subjects.  You  will  observe 
two  widths  of  stroke  in  each  letter, 
flake  the  alphabet  on  squared 
paper 

Which  subject  shall  we  select  for  the 
posteftLel  us Ify  the  first  one.  Itis  a challenge 
to  our  imagination.  How  can  you  surest 
a fairyland?  It  should  be  quaint,  raysMous 
and  attractive,  Shall  we  place  awaflin  Iron! 
partially  hiding  quaint  tree  shapes? 


. Choose  the  best  of  several  edTangemenb 


We  will  choose 


FAIRYLAND 
WITH  TREES 


Exercise- 

Take  anolhef  similar  subject  of  select  one  ffom 
those  staled  above,  plan  and  make  a poster 
In  spacing  the  kilo's  inlhewords  try  lo  have 
the  areas  between  the  letters  about  the  same. 


[lam  id  jl mm 

he  first  wofd,  which  i5  property  spaced  loote 
belter  than  the  second.  Make  Ihe  letters  with  light 
strokes  at  first  and  cotted  the  spacing,  then  draw 
the  letters  carefully  ready  for  coloring 


Decide  on  three  suitable  colors  and  use  black  for 
tie  dark  value  and  color  the  poster  with  flat  washes, 


GRADE  VIE.  EXERCISER 


Fi£5 


Oil  this  page  are  some  drawings,  in  perspective,  of  objects  and  scenes. 


. .roDjeCR 

Always  appear  smaller  that)  the  same 
minefe  close  to 


ttiisnhe  tepees 

lne  sleepers, etcr~, , 

distance.  When  drawing  we  must  Keep 
this  in  mind  and  So  we  state  it  as  a 
rule -Rule  1- Objects  at  a distance  ap- 
pear smaller  man  those  near  to  us. 


^ 5ome  other  things  may  be  observed  from  the  drawings  in  Figs  1 and  2. 

Dome  distant  objects  Seem  to  be  higher  up  in  the  picture  than  the  near  ones;  the  further  they  are  away 
the  higher  they  appear,  ftotice  the  bottoms  of  the  tepees  and  telephone  posts,  the  fence  or  sleepers 

° " u ‘ ^ ‘ other  objects , eg.  of  the  birds , tops  of  tepees,  trees  and.  teter 1 J*~ 

crones. Look  for  other  examples  outside. To 


. ieyapp 

ut  the  opposite  is  true  of  Some 

lese  are  lower  down  than  the  near  ones.  Look  lor  other  examples 

Fig.3  is  a drawing  of  a Box 
with  the  near  Side  removed  So 
that  we  can  look  into  it.ABCD 
is  the  near  side,  EFGH.  the  far 
side,  notice  how  the  rule  above 
ADplies  here  too.  Citi  seems  Smaller 
ian  CD,  and  higher  up  in  the  araw- 
EQ  is  smaller  than.Ar  A :<s 
" LC.iiute 


than.  AG.  G is 

..  butt  is  lower 

down  than  A . note  other  points. 

1 Ll  1 4111  'filwere 


hi§hef  up  than 


lines  in  Fig3  show  how  the  box  wot 
onjsach  sideseem  now  fo  meet  in  a point  at 


t ,._mee 

ompare  Figs. 2 and  3 now.  Rule 2 'Parallel  straight  lines  running  awa\ 
Fig.  \ shows  the  box  made  into  a schoolroom.lne  boy  is  looking  nom  “ 


is  appear  to  converge, 
towara.  the  front  of  the  room . 


FigS.6  and  7 show  a road  and  Street 
buflhinlo  the  box  shape  of  Fig .5. 

In  Fig.Q  we  see  the  City  street  on 
a larder  scale. The  heavy  dotted  line 
shows  the  level  of  the  head  (EYE)  of  tne 

horizon-line,  bu  t is  higher  or  lower 
according  to  the  elevation  of  the  ob- 
server. The  horizontal  straight  lines 
running  away  or  receding  mom  the 
observer  Seem  to  meet  in  The  eye-line 
Ruled)- Parallel  receding  horizontal 
Straight  lines  appear  to  converge  as 
a point  in  the  eye-line.  Fig.Salso 
Shows  the  relative  sizes  of  objects 
both  near  and  far , the  observer 
beino  6 ft.  high . for  the  remainder  ot 
of  this  exerc i.3e5see  PlafelQor  EX.  lO-GdU 


GRADE  VII -EXERCISE  5 rig.a 


On  this  page  the  first  part  of  the  perspective  of  Exercised  has  been  worked,  out . 

As  this  work  continues  Ex.5  of  the  Grade  Vli  course  it  would  be  well  Id  review  this  carefully  first. 


to  the 
-5eiike 

,-..r  horizontal 

hut  which  now-  tun  up  to  a point  “tin  me  eye-linemrme  left,  rng.e  snows  how  the  poxnpoks  Mien  a. corner  Is 
turned  toward  us. there  are  two  points  to  which  the  lines  converge,  and  so  we  call  it  Two-pint  perspective. 

Two  ways  of  getting  the  k^y-lines  in  the  „ 
correct  positions  are  shown  here.The  view-meter 
-Rg.Thas  a rectangular  opening, and  when  the 
object  is  viewed  through  Ms  the  positions  of 
me  three  key- lines  are  mar kecLaS  shown. 

This  ensures  that  me  angles  at  Bwill  he  correct. 
rig.6  shows  how  two  cardboard  strips  may  be 
used  to  measure  an  angle.  Draw  first-  then  test. 


Mole..  In  Eigd.9  to  15  one  Set  erf 
-lettered  a.fb-c-d  in  Ets6  Abo* 
a!$q  in  each  drawing  tohelp  y< 
it.  These  iined  meet  in  the  eje-li 


6.  On  this  type  form  all  rectangular  objects  are  based.  Eigs.iOand  11 
>n  this  type  form.All  construction  lines  have  been  left  in  to  help  you. 

^Ceding  lined 
'e-  id  lettered 


| a: — 

i 

— — - 

gye-line 

& 

w — 

A _ -- — 

/hu- 

i 

Eye-lino 


FiA.14 


--iLL 


I 


Ex.5  id  not  complete  here. 


GRADE  VIII,  EXERCISE  5. 


The  rest  is  under  Ex.  10 . 


You  have  seen  patterns  on  prints,  silk, "wallpaper dc,did  you  ever vender 
hovttiese  are  made?  Lei  us  showyouhow; 

]n  Ihe  first  ptace  we  must  decide  upon  some  definite  shape  for  the  unit  and  somemdM 
of  repeat  Some  shapes  of  unib  andmemoas  of  repeal  are  here  Shown. 


lSide^b^  Oalf  drop  repeat  3.  Diamond  repeat  4.  Usig* different  jand6  are  more  difficult  repeats. 

\k  will  use  the  second,  fbrmslite  sand  6 we  wilt  omit  for  Ihe  present 

£.The  motif  should  now  he  selected.  Anyone  of  these  lower  case  letters -f,t,h,bj,  is  satisfactory 
(Any  motif  as  f,t#  etcvis  called  an  Lbslraamoft'f, white  any pJantoranitndl  shape  15 termeda'rcdUi^mottE) 

3.  Having  chosen  fas  Ihemotif  how  shall  we  arrange  if  witiim  lhe  unit  shape?  Let  us  make  one  side 
of  Ihe  unit  like  Ihe  other  A unit  arranged  in  Ibis  manner  is  called  bi  symmetric 


On  the  right  are  four  ways  of 
arrangipOie  motif  to  form 
bisymmerric  unit.  Can  you  plan 
one  or  two  more,  so  that  one  side 
of  Hie  unit  is  tike  the  other? 


4 5eled  one  of  these  unib  and  fill  up  tie  vacant  space, 
emphasizing  in  each  a different  kind  of  line. 


do  this  in  Iwo  ways 


On  the  left  may  he  seen  one  of  fhe^ 
above  units  arranged  to  show  hafmony 
of  line.  On  Ihe  right  the  same  units  are 
further  broken  up  to  show  a finer  proportion 
or  fetation  between  Ihe  various  parts. 


When  Ihe  unit  is  satisfactory  it  may  be  traced  on  a woodblock  orlinoleum  Mod  and 
cut  out,  (see  book  3).  or  made  into  a stenciland  repeated  to  covefa  surface.  For  an  art 
note  book  the  endpapers  of  fly  leaves  may  be  made  by  one  of  these  methods. 


A design  unit  as  one  above  is  satisfactory  for  an  all- 
over  ' ' ' 4 17  " 

which  a flower  box  of  conct  'ete  may- 
be much  simpler 
Adesjgn  from  the 
same  motif  suitable 


for  this  purpose  is 
shown  on  the  right 


paper  From  the  same  motif  make  a design  for  the  mould  on  the  sideof  a concrete  flower  box. 

GRAPE  VfL  EXERCISE  6. 


Memo^r&ms,  initial  letters  and  bookplates  are  interesliig to  design  and 
are  often  very  useful,  SMI  each  pupil  make  one  of  each  of  these  for  himself? 

The  monogram  should  have  some  definite  shape  Whether  Ihereis  an  otilline  of  not 
A few  shapes  that  are  generally  used  are  show  below  Which  one  will  you  choose? 


ooo 


AO 


Xk  will  select  flic  first  two  letters  of  the  alphabet  for  ouf  iriorfo^am.  Examine  how  each 
is  ad&pled  to  the  shape  .Try  to  make  a monogram  formed  from  two  mttials  of  your  name. 


Amonogram  of  three  letters  my  he  arranged  m a similaf  mantlet  For  the  present  dotiot 
attempt  to  interlace  letters.  After  youhave  made  a monogram  of  two  letters  one  of  three  might  he  attempted 


At  hie  beginning  of  the  first  paragraph  on  a paefe  of  your  art  note  book,  an  initial  letter  is  very 
appropriate.  A few  examples  are  given  below: 


Abookplafe  is  placed  within  the  front  cover  of  a book  to  indicate  its  owner  It  Sometimes 
reads  IhtAThis  booh  belongs  to  - A decorative  landscape  would  be  a suitable  decoration 


Thou 

wo 


iUO  iUUJ.  into  U^V^IV  ivy . A'JC'-wiauvc,  cx  OUIXUUU  C1J1V/U. 

sugh  abookplate  is  about  3*  4"  the  drawing  is  usually  made  twice  these  dimensions  so  that  the  plate 
»ujd  be  improved  on  reduction  


THIS  book 
BELONGS  TO 


JOHN  SMITH 


The  spa. ci t\_£ 


7h e cap-tpletecj  plate-. 


Dcercise-Usiqg  the  decorative  landscape  of  ^previous  exercise  plan  and  complete  a book 
plate  of  your  own.  Make  the  drawing  about  6*#  finish  in  black  and  while  uslqg’  water  color 

GRADE  Vffl.  EXERCISE  6. 


FROM  THE 
LIBRARY  OF 


JOHM  SMITH 


Haviqcf  made  designs  from  lowercase  lettosjd  us  novmake  slendl  borders  based 
on  leaves,  seed-pods  etc,  These  motifs  are  more  irregular  in  form  than  lower  case  letters. 


Ml 

Slightly  modified 
plant  outlines. 


These,  outlines  are  suggested  as  possible  motifs. 

As  m Hi e precediijg  exercise,  lei  us  begin  by  making  a bi-symindZic  unit  Study  each  step  in 
Hie  method  shown  below;  The  leaf  m fig  l is  used  &s  the  rnolif. 

) * a k A 

t t 


Draw  Hie  outline 
of  Hie  leaf.  Cover 
oneMwithacard. 

Make  a unit  of  your  own  in  like  manner  from  moli 


Trace  Hie  exposed 
half,  and  make  Hie 
fotfn  bisymmdrical. 


If  necessary  improve 
Jhe  curves.  Divide  in  /he 

(Melton  of  Ihe  veins. 


^ h a _ , 

Hake  Hie  design  inlo  a stencil  lo  fill  a 
rectangle  Conned  the  main  uni  Is  by  suitable 
elements  Ihus  making’  a continuous  border: 

5 2o  orj.Trom  itrnake  6 stendl  border 


tx&mine  Jhe  method  of  planning  a stencil  based  on  the  motif-  fig*4. 


Select  an  | Reverse  this  lo 
interesting  section  I make  the  oilier  side 


The  target  parts  are  broken  up  and 
elemenls  added  to  conned  Hie  units. 


Another  section  from  fig 4- 


AsknciL  from  the  motif  on  the  left.  Try  lo  make  the 
connecting  parts  similar  to  the  other  dements  of  Jhe  stencil 

GRADE  VII.  EXERCISE  Z 


A unit  made  by 
straight  lines. 

Them  motifs  6 of  7 
make  a stencil  design 
and  apply  to  suifehle 
material.  Color  in  a 
complementary  scheme. 


1 


Tee  outlines  netfut^lly  followed:  outlines  as  desirfimotifs.  From  ate  outline 


As  illustrated  I 
follow  1 he  sdme  method 


i-swimelric.  In  domefso 


£as  are  broken  i from  ftiat  a stencil  is  made.  Trace  tic  paMft  on  ta£  ma* 
4y  of  divisions  Note  that  lhe  connedind  strips  nitla  and  cut  out  Other  sections 
lowing  the  Hues  of  I are  about  the  same  width,  1 eat  added  to  conned  the  units. 


. One  side  of  fiu 
is  selected  and  me  dra\ 

is  made  hi- symmetric.  

Select  mofoef  te motif and  following  Itie  &bove  method  make  ^stendt  Using!  wax 

crayons  slendl  on  doth  in  an  analogous  colorsdieme,  Set  tti£  coloftty  ironing  the  feverbz  side  of  the  doth, 

AmdhodMnslm^ 

& filet  efochdt 


A design  for & woodblock . The  Mode  cut  t&dy  bfvMM  Hie  border  tendered  in  bl&dk. 

U6r  iMfhod  see  Exercise  8.  Clide  6)  Mike  a border  from  anoliier  mdiC 

GRADE  Vm.  EXERCISE  ? 


lfe>u  like  to  see  a.  fine  school  garden,  or  beautiful  grounds  about 
the  house.  .Shall  we  plan  one  of  each? 

l Measure  i he  aground  in  frorif  of  your  school  Across  section  paper  is  useful  in  preparing 
the  plan.  The  plan  beloww&s  made  lor  ground  36'wide  by54'deep.The  scale  is  J&Uiff 

Mote. 

l.  keep  the  main 
lines  m harmony 
wifhthoseoflhe 


EAAlks  should  k 
convenient  arid 
should  hound 
the  garden  on 
two  sides. 

3.  Shrubs  planted 
near  the  founda- 
tion of  the  building 
unite  it  with  the 
ground. 

4.  A central  . . . — ^ — 

The  vqcw  or  me  school  as  seen  f rom  Hie  road. 
attractive. 

shrubshnake  fine  comer  accents,  and  also  will 

prevent  anyone  crossing  the  corner: 

6 Perennial  flowers  arranged  as  borders  give  fine  color 

7 A sundial  would  look  well  in  Ihe  centre  of  Ihe  plot 


The  grounds  in  front  of  & 
having  Iwo  entrance  doors,  may  be  fcid  ou 
In  many  ways  One  plan  is  here  shown. 

Pfote.  i A hedge  is  along the  street  line. 

2 Aperenmal  flower  bed  is  placed  along  Ihe  hed^e. 


3 A concrete  birdbath  is 


Exercises-  l.  Mate  a. plan  to  scale  of  Hie 
grounds  in  front  of  your  school  showing 
walks,  shrubs,  Irees  and  Jtowos.  Render  in  tones 
of  gfey  and  accent  with  tine. 

2.i1ate  apian  foraresidenlialtol  about  5ox 
iso',  showing  walks,  shrubs,  Irees.  flowers  and 
ihe  usual  buildings.  Render  as  in.  exercise  i. 

GRADE  VII.  EXERCISE  8. 


On  the  right 
is  apian  for  a 
residential  lot 
Mote. 

1 A low  hedge  is  placed 
along  the  curb. 

2.  Shrubs  Mid  trees 
are  planted  along  the 
lawn  and  the  boulevard 
<3.  Open  grass  plots  are 
in  front  of  the  house. 

4. Trees  are  planted  as 
accents  here  andftere. 

5. A11he  side  of  the  house 
is  a shady  spot  with  ruste 
seats,  Mote  the  artan&ment 
oftrees  shrubs  andhowers. 

6. Dehind  this  is  a flower 
garden.  A walk  is  in 
front  of  the  flowers. 
^Opposite  this  garden 
is  an  open  grass  plot, 
ahehitidis  m vegetable 
garden  A lattice  fence 
is  in  front. 


A plan,  for  a. 
residential  lot 


To  plan  e^parkthe  size  of  a.  cily  block,  showing  vaJto,  frees  shrubs 
and  flowers.  Qr-lb  plan  a^food  arrcu^ement  of  lhe  founds  about 
ruraJ  buildings. 

Suppose  lhe  dly  block  measures  500*325: 

Take  9*12 paper  \dlha  scale  50'- 1' draw  a 
recfeijgle  onmepaper  10"*  6il 

A few  general  principles  in  planning  small  parte. 

IVklte  should  be  corwemerfi.fternril  entrances. 

£.If  the  park  is  situated  in  ebusiness  section 
surround  if  by  trees  and  shrubs.  Inside  lhe  park  is 
then  a complete  change  from  lhe  hard  pavement  and 
lhe  brick  and  stone  of  the  cily. 

3.  A centre  of  interest  as  a large  flowerbed  or  a 
fountain  ofa  monument  adds  ro  lhe  delight. 

4 Plan  a variety  of  delighlful  views.  By  curving  lhe 
walks  and  screening  portions  of  the  park  here  and  there 
withlrees  and  shrubs  a series  of  different  views  maybe  seen 

5.place  seats  in  shady  places  where  fine  views 
maybe  had 

Study  lhe  plan  on  lhe  right  and  notice  how  each  d 
the  above  rules  has  been  observed.  Han  ar 
a different  arrangement  of  walks,  s 


shrubs, 


To 


boulevard. 


A low  hedge  planted  alongihe 
boulevard,  beside  lhe  curb.prevenfe 
children  running onto  lhe  driveway 
A fine  avenue  may  be  made  by 
planting  lrees  an  a shrubs  along 
both  sides  oflhewalklnpladig 
ttiese  onyourplan  try  to  preserve 
fine  views  of  lhe  house. 


(US 


A pl&nfor  the  grounds  about  a rural  home 
is  shown  on  the  left  Tolal  area  is  350'  square. 
The  area  about  lhe  house  is  x>d*ioo'.  5calc,  50= 1!' 

A few  general  principles. 
lThe  barn  buildings  are  placed  to  lhe  rear  and 
on  lhe  opposite  side,  of  the  lane  from  lhe  house 
A strong  tight  fence  is  aloqg  the  lane . 

£.An  auto  driveway  is  near  hie  house.  A 
car  should  never  block  file  lane. 

3.lhe  lawn  is  in  front  and  a playground  is  at 
the  side.  A flower  garden  is  on  either  side.  A 
grass  plot  and  a vegetable  garden  are  near  the 
Kitchen.  Agood  fence  surrounds  the  garden 
4 Trees  and  shrubs  should  be  grouped.  Often 
these  may  be  so  arranged  as  to  act  as  a frame 
for  beautiful  views  of  lhe  house. 

Each  farm  presents  its  own  problem, 
which  depends  partly  on  which  direction  it  faces. 
A closely  planted  windbreak  on  lhe  west  and  lhe 
north  sides  is  often  necessary. 

Exercise.  Plecn  the  grounds  about  the 
buildings  of  some  farm.  Render  in  amanner 
similar  to  lhe  plan  on  the  left 
EXERCISE  8 


An  interesting  exefcbe  is  lo  design  a doe<  widow  fireplace,  and  Ihe  tent 
elevation  of  furniture  that  each  wifi  have  the  most  pleasing  proportions. 

Let  U5  design  a door  with  one  large  panel  £ As  a sedwork  exefdse,vswg  the  same  method 

To  have  the  pand  the  fight  size  orpropof-  design  a doofh&ving  two  pands  sidehy  side 

lion,  draw  several  oblong  about  £'*4flo  — * p- - — — — ->  op  with 

represent  Ihe  dooflhm  draw panels  of  fTH  in  ■'Ipi  ' mevond 

various  aizes.inlhese.  Because  the  door  Kh^wlhe 

Stands  upright  tie  bottom  M is  wider  than  the  II II  jhrd!  olhetf 

lienyou 
may  try 
one  having 


Dr&w  four  of  each  type.  Compare  and 
Select  Ihe  best  Render  as  stated  on  tie  left. 


1 

- 

. ; r, 

" ff 

i 

« 

1 

■ 

■■ 

3 

Which  doof  doyou  prefer?  Which 
panel  loohs  the  right  Size  for  the  door? 

Exefcise-  On  6X9  paper  dfay/  three 
reclames  £x4i!  In  each  dfawapsrid.  Select 
thebe^t.  Enlace  this  on  good  dfovftngpapeT 
Render  it  with  a gray  wash. 


1 - JZZLJ  1 

n . ■ 

XI 

Up/*r 

f*rt 

'A 


Lower 

p»rfc 

*B" 


These  walls  are  the  same  size.Miicfifirejplace 
is  coffedty  proportioned  lo  the  waif? 

Generally  a fireplace  is  the  most  dominant 
feature  in  a room.  Try  lo  plan  one.  Use 
tile  of  brick  about  me  opening 


Is  the  upper  pa it  'K  Hue  right  proportion  for  Ihe 
lowerpan  B"?  by  drawing  several  different:  sizes 
try  lo  improve  me  division.  Is  the  proportion,  of 
tie  lenghiolhe  hreadfh  of  the  panes  inE  as  gbodas 
thatm“5‘?  Should  this  proportion  he  similar  to 
that  of  the  window  itself? 

Diawttdsngles  ZjM'^and  disw  several  window 
and  select  thetesh  Render  go  gbodpaper 


Hifnitufe  should  be  carefully  design ed 


. ry.  lo  design  another  having'  two  rows 
of  files.  Use  cross  lined  paper 

To  plan  the  front  of  a house  is  a good  exercise. 
Have  tie  root  tie  right  proportion  for  the  house . 


%z  buffets, and  choose vlricti  15  better 
x ^ lesign  one.  Crosslirndvaperfspace 
is  of  greet  assistance  inm&kingonz  side bedancdfif  dhfT 
Vhepyouhave  a s;4isfacfoiy  desigihace  on 
drawing  paper  line  carefully  and  Color 

Tq  property  space  a.  picture  on  a mat 
is  ^ good  design  exercise 

No£is  better 
spaced  than 
hot.  Can  you 
let  why? 


' 

• 

* 

■■ 

^ J 

2 

' 

GRADE  VII , EXERCISE  9. 


To  make  apian  for  ahouse  of  five  rooms.  To  dfowlhefronf  elevation,  also  the 


jo  mahe  apian  toranouse  o i rive  room: 
dev&tion  or  a wall  of  & living* room. 


To  the  left  15  apian  for  & five  room  house 
with  a sun  room  al  Ihe  front:  The  house  is 
planned  to  face  either  east  or  south,  and  for 
a rather  narrow  lot. 


tory.  A scale  ory®"-  ift,may 
he  used  f 

In  your  plan  try  to  have  the  foltowing- 
lAlaj^e  Jiving  room  and  a smdkrdi  ningroom. 
.A  sun  room  adjoining ftre  living  room  or  Ihe 


|5WgJWj  2.  A sun  room  adjoining  flie  living  roon 

A BATh  Iffl  3.The  Kitchen  beside  the  dining  room 
I 4.  A direct  way  from  Ihe  Mtclioito  Ihebase 
L.  J |=  5 Arear  door  leading  to  the  Kitchen  and  lolh 


The  front  elevation. 


Qnthe#it 
is  apian  in 
elevation  of 
the  outer  vaS 
of  the  living 
room 


Exercise  - Plan  and  draw  Ihe  elevation  of  one  of  the  walls  of  the  living  room  or  Ihe 
dining  room,  from  your  house  plan.  Finish  in  a suitable  color  scheme 

GRADEV1II.  EXERCISE  9 


figs . 3 , 4&nd-5  show- 
how  to  gel  fhp  correct 
proportions  or  an  object 
dj  measurement. 

(l;  Hold  a pencil  out  at 

Nil  before  the  objecl 

> 3$  the  thumb  alon^ 

l ^ get  IhoTneaSur 


On  this  pa^gc  the  perspective  of  Exercised  is  carried  further  and  completed. 

Fig.l  shows  a sheet  of  glass  held  upright* 
in  awooden  frame  .This  is  a tracing-glass 
It  is  used  to  test  the  correctness  of  a (haw- 
ing. Draw  the  object  first. Then  place  the 
glass  between  the  object  and  wurseli,  close 
1 one  eye,  keep  the  head  perfectly  slilland 
§ trace  on  the  glass  the  outline  of  the  object 
Tailors  wax  marks  easily  on  glass  .flow 
"compare  jour  drawing  with  the  tracing. 

show  ^ifpiih~ — tkI  (p  Without  moving 

r-  thumb  turn  the 

pencil  info  the 
vertical  posilior 
end.  Sedwhal 
“ pert  of  ABt 
h h?erticelbeigi .1 

gV\  CD  is.  tlake  corrections  in  A c \ r 
1 , \y  our  drawing  if  needed.  riw°  \ 

\ graduated  paper  strip  is  being  used,  in  figS. 


kip  * * 

1,1 ii.i.,  , .» *.i 

and  slide 
t0  Fig.4 


of 

^ hows 
!t  foils 

line.  In  Fid. T the  hoops  of  the 
Silo  are  shown  becoming  rounder 
towards  the  top  - the  fur  ther 
above  the  eye-line,  the  rounder 
they  appear.  In  Rg.8  alight 
Shade  is  drawn  above  eye-level 


/ v 


XI 7 _ \ \ 

• | 

\ \ 

i/ 

\ 

>• 

- -X 

/ 

1 

1 

1 

t 'JL 


TjFig.lO  Fig.ll  tp 


lmj  s 

~ \_iU 

1 t r s 

Ac  i J 

nr 

-■ . Vi 
\i 

en  edges  in  doited  lines, 
e pox  shape  is  shown  in  Fi^ 


based  on, or  built  inlo,lhe  box  shape 

by  means  of  heavy  broken  lines. 


GRADE® -EXERCISER. 


I 


Fig.  8 


GRADE  VIII.  EXERCISE  10. 


Fig.0 


General  Instructions 


PERSPECTIVE 

In  demonstrating  the  nature  of  the  picture  plane  in  your  study  of 
perspective,  if  a large  pane  of  glass  is  not  available,  an  excellent  sub- 
stitute is  an  ordinary  window  screen.  On  this  the  main  lines  of  the 
object,  as  seen  through  it,  may  be  drawn  with  a sharpened  blackboard 
crayon.  Hold  a piece  of  dark  paper  behind  the  screen  and  the  lines  of 
the  object  will  be  seen  very  clearly. 

AN  EASEL  TO  HOLD  PLANTS  IN  A DRAWING  LESSON 

An  easel,  suitable  for  a pupil’s  desk,  may  be  made  from  a piece  of 
cardboard  4 or  5 inches  wide  and  from  15  to  18  inches  long.  Score 
across,  midway  between  the  ends,  and  bend  in  the  form  of  a letter  “A”. 
Fasten  the  plant  to  this  easel  with  elastic  bands  or  with  pins.  If  some- 
thing damp,  as  a piece  of  wet  blotting  paper,  is  wrapped  around  the 
end  of  the  stem  the  plant  will  keep  fresh  longer. 

ILLUSTRATIVE  MATERIAL  IN  APPLIED  ART 

Material  illustrating  types  of  houses,  the  interior  decoration  of 
various  rooms,  the  plans  of  grounds  about  a house  or  of  posters,  etc., 
may  often  be  found  in  current  magazines.  Often  it  is  possible  to  find 
illustrations  of  poor  design  in  all  of  the  above  subjects.  All  such 
material  should  be  cut  out  and  mounted  on  cardboard  and  kept  ready 
for  such  lessons.  In  appreciation,  it  is  doubtful  if  any  lesson  is  so  im- 
pressive as  one  which  contrasts  the  right  with  the  wrong.  In  such 
lessons  it  is  necessary  to  point  out  the  difference  and  to  discuss  the 
reasons  for  preference,  the  illustrative  material  will  do  its  part  in  a 
lesson  of  lasting  value. 

COLOR  EXAMPLES  AND  COLOR  ANALYSIS 

Too  much  attention  cannot  be  given  to  this  topic.  Color  harmonies 
found  in  nature  or  in  good  examples  of  the  printer’s  art  should  be 
presented  and  studied.  Matching  these  colors  is  an  excellent  exercise, 
and  color  schemes  for  various  problems  in  these  grades  may  be  secured 
from  such  sources.  In  securing  such  material  try  to  select  those  not  too 
complicated  as  to  be  beyond  the  range  of  knowledge  of  the  average 
pupil. 


the  decorative  l&nd~ 
If  saspa  15  rendered  in 
;£■  &ri  &iial0£^0ti5  color 

1M  scheme,  Ihe  colotS  usd 

tie.  t)lue  arid  mie-purple. 
;t)3e  , A few  xxmtkin^s  in 
\mg  m&dk  &re  jrifeoucid 
^rje  eso  t^cccnfe. 


It) 6'  €©l©r?  5fl0Wtl. 
poster  ^Mgllt  8f& 


out  < 
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